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Song translation can be studied as a clash between three sets of intentions, as the song lyric 

translator negotiates between three loyalties: to the original composer, the source text lyricist, 

and the group of target language users – commissioners, performers, directors, publishers, 

readers, musicians, audiences, et al. The first two demand fidelity, the last group may want 

something that works. In the original song, the songwriters’ and the director’s demands may 

have been perfectly blended. In translation, it is a matter of choice and priority. As clash breeds 

compromise, the nature of these various demands – musical, textual, and particular – can be 

studied. I believe a major determinator must also be the medium, or channel, the song is to be 

presented through. Drawing from a variety of material and songs translated for different 

purposes (most to and from English and Scandinavian languages); sung on recordings, in 

concerts, or on stage, quoted in books, or subtitled, and, if space allows, of different genres: old 

and new, art song, popular and musical theatre, I will discuss the multidimensional nature of 

song translation. Especially, I hope to shed light on the concept of singability, which I define as 

a combination of a prosodic fit, a rhetoric fit, and semantic reflexivity.  The work is a 

continuation of my doctoral dissertation, which was a functional investigation of the Swedish, 

Danish, and Norwegian translations of the musical My Fair Lady (Lerner–Loewe, 1956), and my 

study of different kinds of translated songs, in the article “Choices in Song Translation” (The 

Translator 14:2, 2008. St. Jerome Publishing). 
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