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The Officium Stellae was the medieval music-liturgical drama performed during the Liturgy of 

Epiphany: it consisted in a religious dramatized deed, sung on Latin text, representing Three 

Kings’ coming to Jerusalem and their adoration of the baby Jesus. My latest researches had 

revealed the existence of about 50 survived sources of the Officium Stellae (mostly unexplored 

before) widespread between the X and the XV centuries in the Medieval Europe (10 Countries: 

from Spain to Hungary and from United Kingdom to south insular Italy). The drama preserves 

both texts taken from traditional liturgical repertories, based on Biblical texts and sung with the 

usual liturgical melodies, than pieces of new composition, created by the monastic Schola, in 

order to face toward needs of adaptation to local contexts of performance, giving life to an 

interesting process of appropriation and developing of the drama. Even if the texts of the pieces 

of new composition were often taken from the Apocryphal Gospels, from the Classics, 

especially Virgil and Sallust, or inspired by the writings of Greek and Roman philosophers, 

early Christian writers and Church fathers, the melodies and the musical setting were of new 

composition at all. 

My paper would examine under a multidisciplinary approach (textual, musical, liturgical, 

dramaturgical, cultural, literary, linguistic, communicative, semiotic) the interaction between 

the formalizing devices (used both for the textsetting and for the creation of new melodies and 

musical patterns) and the performance on social, cognitive, axiological and dramaturgical level. 

In particular, trough some significative study cases, will be analyzed: the relationship between 

the rules of late antique rhetorical cursus and rhythmical, phrasal and melodic organization; use 

of textual devices (metrical structures, parallelism, contrast, anaphora, free association) in the 

development of musico-dialogical structures; the double and contrary notion of time: 

landscapes of the mind trough words and music; palinodia and collective actions: support the 

verbal, musical and dramaturgical memory; the communicative aim: competences of 

multilinguism and modal-melodic multi-functionality in the coexistence between tradition and 

innovation; recurring word – recurring melodies: internal valuing system toward the creation of 

characters’ dramatic idiom. 
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The interdisciplinary analysis of such interconnected structures allows to highlights different 

degree of evolutionary relevance in the process of creation, appropriation and development of 

the SungVerse over time and over space, configuring the Officium Stellae as a phenomenon of 

relevance for the studies on Medieval musical culture. 

The lecture will be supported by audio-visual samples, textual and musical synopsis and 

comparative tables resulting from my latest researches. 


